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Cog ty déti po nécem se praji?
Cog ty déti méri cas a prostor?

Ba jsem jist, Ze jako slep? spéji

nevédouce, kam ja’ou, v ghoubu jz’sto%/
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L:ttle Crusader

[ilm namotivy bisné Jaroslava Vrchlického | film based on a poem by Jaroslav Viichlicky

Kde je chlapec?

Na historickém pozad{ namétu jsou legendy o kfizovych V}/TPI'SLVZ/I.C}‘I, pfedevsfm idedl dée-
ské kt{zové V}'rpravy, ktera méla bez pou%it{ zbrani vysvobodit Kristtv hrob z muslimského
drzenf

Hirdinou piib¢hu je devitilety Jenik, jediny potomek hradniho pana, postarsiho rytite Botka.
Jenik prcha z domova, aby se vydal do Svaté zemé, neznaje viak sméru, nemaje odhadu, bloudi
hned zkraje na ¢eskomoravském pomezf, zahy se stava nezvéstnym. Viydal se vstiic dobrodruzstvi,
jeho% rozmér dalece pfesahuje détstvi — kiizadek evokuje zranitelny rist, keery touzi navléei se do
brnén{ a pfidat se na spra’wnou stranu, ale neumf se obrnit, a Pokud ano, déje se zlo.

Nejvyssi Cas vydat se na zichrannou vypravu, v Eele s otcem, rytifem na poslednim taZeni, v syn-
kovych stopich, nchostinnym svétem kifzem krazem. Stopy vedou na jih evropské pevniny, do
ptimotskych krajin, na shromazdisté pred vyplutlm kfizaka do Palestiny.

Rytit Borek se pridava ke kr1zael<ym Siktim jen proto, aby vyuzil JeJ1ch moci a zdzemi pro patranl
po zmizelém chlapq na vlastni pést. Tak jako dost dobfe nelze vzit na sebe kifz predcasné, neni
ani mozné skryvat své skutecné pohnutky pod plaseém; difve nebo pozdéji piijde trest.

Ani syn, ani otec do Svaté zemé nedorazi, leda tak ve snu. Chlapci je vlastni denni snéni i neblahé
z n¢ho proeitnut{, otci nalezi sen désivy, ve kterém svede v pousti boj s Turky a Potké zz’tstupy

Where’s the boy?
Legends about the crusades form the historical background to the story, above all the ideal of the
unarmed children’s crusade that was supposed to free Christs tomb from the grip of the Muslims.
The hero of the story is nine-year-old Jenik, the only son of an elderly knight, Bofek. Jentk

runs away from home in order to journey to the Holy Land, but he doesn’t know the
way, and is unable to guess it, so he stralght away wanders around the borders of
Bohemia and Moravia, and is soon declared a missing person. He has set out in
search of an adventure whose proportions far exceed childhood — the little cru-
sader evokes vulnerable growth. He yearns to clad himself in armour and join the
right side, but he is unable to steel himself, and if he did, misfortune would result.
The knight Botek joins the crusader army simply in order to use its power and
facilities to pursue his search for the lost boy, on his own initiative. Just as it is
1mposslble to take up one ’s Cross too soon, so it is 1mp0551ble to keep one’s true
motives under one’s cloak. Soon or later one must pay the penalty
Neither son nor father reach the Holy Land, except in their dreams maybe.
The boy’s is a daydream, from which he awakes to misfortunc. The fathet’s
dream is a nightmare in which he battles against the Turks and encounters
hosts of innocent children. His dream ends in liberation, but before then
the knight must reach the brink of helplessness on an empty seashore, as

a shipload of child slaves disappears over the horizon.

Botcks son Jenik is saved only thanks to the assistance of knights of the




nevinnych déti. Jeho sen mi osvobozujici dopad, pred tim ale rytif musi dojit az na prah bezrad-

nosti, na pusty bteh moi‘sl(y. Na obzoru mizi korab s nakladem zotrocv:enych déd.

Botkiv syn Jenik je zachranén jen s G¢innou pomoci rytif mede i ducha, muzd pravé rozhodnosti
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a neotfesitelné viry, jejichz ¢iny umozni zvrat lidské bidy v jeji nejuslechtilejsi opak.

Muzny pribéh kiehké ra%by, jemu% vévodi otistny skutek a lasl{yplnost sdélent, nikoli zapletl(y

a katastrofy. Stastny konec Ktiza¢ka nedava univerzalni rozfeseni, smutku a vaZnosti se nelze

zbavit. Chlapce je tfeba ochrinit, ale jal( to udélat, l(dy% oclejit musi?

Syn se potrebuje vymanit z primého vlivu rodi¢ovské autority, jinal< zlstane navidy malym. Ortec
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se musi smifit s ibytkem vlastnich sil a pfiznat si chyby, jinak se stane sm&&nym. Kde je muz, ne-li
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v zipase o elementirni distojnost az do skondni, jaky smysl ma dozivani za zenitem, kdy se uz
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jen chrasti brnénim a sebevzhlizive Ipi na pokratovatelich?

Odpovéd’ dava mu%sl{y svét oprostény od podob silactvi a Vypocv:itavosti.

Vénovano tém, ktet se nezistné vydavaji ve prospéch druhého, ktetf denné peéuji o to proménlivé

pevné ancjen pol(revni pouto mezi otci a syny, mezi Vychovateli a svérenci, mezi dospélymi a détmi.

Celovederni hrany filmo rytiivrsl(osti pravé a nepravé, o détské potrebé hrdinného vzoru, o idedlnim

a padlém svéed, o iluzich a hodnotach; stfedoveka roadmovie na motivy basné Jaroslava Vichlického.

sword and the spirit, men of true determination and unshakable faith, whose deeds manage
to turn human misery into its sublime opposite.

Amanly story of frailty, whose underlying theme is the redemptive deed and a message of kindness,
not intrigue and disaster. The film’s liappy end provides no universal panacea. There is no escape
from sadness and grim reality. The boy must be saved, but what is to be done when he has to leave?
The son must break free of the immediate restraints of parental authority ot he will remain for
ever an infant. The father must come to terms with his own waning powers and recognise his
faults, or he will become a ﬁgure of ridicule. What is manliness if not a life and death struggle
for elementary dignity?Wliat is the sense ofliving on when one has had one’s day, when all that
remains is the rattle of armour and clinging onto one’s successors for reasons of self-admiration?
The answer is a manly world freed from bravado and expedient self-interest.

It is dedicated to those who selﬂessly give of themselves for the benefit of others, who day by day
care for the firm but changeable bond between fathers and sons — a bond that is not only ablood
tic — as well as between educators and their charges, between adults and children.

Afull-length feature film about true and false chivalry, about the child’s need for a heroic model,
about ideal and tainted worlds, about illusions and values. A medieval road movie based on

a poem by Jaroslav Vrchlicky.
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L. Boftkitv sen. Pisecnon plini se k nému pomalu blii cely 2dstup dévt v bilyjch kosilkdch, v rukou nesou }m/my, ve tvdrich
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maji radostné vytrent, vyplnénd viech détskyjch snii. Kresha a fotografie upravend digitdlné. Centrdlni kompozice.

Borek’s dream. A host of children approach across a sandy plain in white tunics. They carry palm fronds in their
hands. The ﬁzfer fxc;brerr joyﬂtl ecstasy, the fulﬁlmmt (yf all childish dreams. The a’mwz'ng and pbotogmp/gy are
dzgz'mlly moa’zﬁfd. entral composition.

Il Jenik progivi proni chvile samoty, éekd ho Zkouska, musi v lese pickonat noc. Vijrvarné vesent je inspirovino
romantickymi malbami g Porvétku 19. stoletd.

]m//e experz'mring his ﬁmt monents 0f loneliness, a tem'ng time awaits him: he must endure the nngt. The a’azgn
is inrpirfd by romantic Painting of the mrl)} nineteenth century.



Je kratce po poledniletniho dne, na hradé Svojanové panuje po obédé klid, komnatyjsou ztichlé,
vse je zpomalené, ve slunci znavené. Jen devitilety rytitsky synck Jenik ma napﬂno, otevird tézké
dvefe do loznice rodicd, z truhly s hrackami vytahuje détské brnéni, obléka se do néj. Rodice spf,
pohledem do sp1c1 tvafe otce chlapec tise stvrzuje svij plan..
Myty o vypravé vedené francouzskym pasickem Stépanem a némeckym venkovskym synkem
Mikolasem hltd svojanovsky Jentk odmalicka, dychtivé nasloucha chvalozpéviim o piikladnych
skutcich a &istych srdcich, o nezmérné statecnosti déti. A tak jednoho ospalého léta pocatkem 13.
stolet po Kristu sim vyrazi vstfic vytouzenym dobrodruzstvim a vécné slavé, ptekypuje odhod-
lanim osvobodit hrob Spasitele.
Jesté uvnitt obvodovych zdi hradu musi hned prekonat prvni prekazku na cesté, ve skrytu ¢tha
na spusténi padactho mostu. Jakmile prekro¢i prah rodného hnizda, vstoupi do lesa a proziva
rvni chvile samoty, nabyva jeho dobrodruzstvi intimnéjsiho a davérnéjsiho razu. Vypravéni se
tak zahy dostava menstho métitka. Klopytani pres kofeny stoji malého chlapce spoustu sil, natoz
ak ptekonavani strachu za stmivani v lesnich houstinach; nastava tma, ktera sbird vSechno Zivé
zpatky do hnizd.
Na této vypravé nas zidné velké bitvy ani oslavna gesta necekajf, brzy zaciname pocitovat, ze nas
Jenik je vlastné antihrdinou, pravé proto, Ze je tak archetypalné détsky. Vychozi iniciace, prvotni

Itis carly afternoon on a summer’s day. Postprandial calm reigns at Svojanov castle. The chambers
are silent, everything is sluggish and sun-weary. Only the knight's young son Jenik is in a hurry.
He opens the heavy door to his parents’ bedroom, takes his child’s suit of armour out of the toy
chest and puts it on. His parents are asleep. The boy silently puts the final touches to his plan as
he watches his father’s sleeping face...

Since he was very small, Jenik of Svojanov has devoured myths about the children’s crusades led
by the French shepherd boy Stephan and the German V1Hage boy Nicholas and listened eagerl
to songs of praise about noble deeds and pure hearts, and the immeasurable courage of the chil-
dren. And so, one sleepy year at the begmnmg of the 13* century after Christ, he himself sets
off on in search of longed—for adventure and eternal fame, abounding with determination to free
the Saviour’s tomb. While still within the castle precincts he must overcome the first obstacle in
his way. He conceals himself to wait for the drawbridge to be lowered. As soon as he crosses the
threshold of his native nest he enters the woods and experiences his first moment of loneliness.
His adventure becomes more intimate and private. The narrative is suddenly downscaled. It is
a great effort for him to stumble over the roots of trees and also overcome his fear at the coming
of night in the depths of the forest. Darkness falls and all living creatures scurry back to their nests.
No ferocious battles or festive gestures await us on this crusade. We soon start to realise that our
Jenik is actually an anti-hero, precisely because he is an archetypal child. His first initiation as
a character, the original impulse that set his mind and body in motion, gradually evaporates, and
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impuls, keery jeho postavé dava jak vnitini, tak vadjsi pohyb postupnc ¢vyprehava, vicavic je chlapcc
konfrontovan s realitou dospélého svéta. Jentk zahy piestiva drzet osud ve vlastnich rukou a stava
se maniskem na rukou nebezpeénych manipulicord.
V tomto bodé nam stavba Vrchlického basné poskytujc zivotodarny prostfcdck pro filmovou naraci.
Tam, kde bychom oéckavali stupnovani chlapcovjrch Gtrap a rznych déjovjfch peripetif s nim bez-
prostfcdné svazanych, sméfujfc{ch k jcho uvédoménia poucent, k zd4rnému & nezdarnému naplnén{
osudu, ancbo rovnou ke katastrofé, vystiida perspektivu chlapeckou perspektiva muzskd. Kiizacek
miz{ v lese, ztracl se nim z o a détské hledisko do konce vypravéni jiz neuzijeme, pfﬂ)éh vmziku
méni optiku na subjektivn{ pohlcd otce, rytite Botka, a dobrodruzna détska zéplctka se dal rozviji
v sttedovékou roadmovie po stopﬁch zmizelého potomka.
Dalsf osudy chlapcc si skladime dohromady ze stffpkﬁ poznani, které Botek sbira pii cpizodickém
setkdvani s lidmi, se ktcryrm mél Jenik co dodinéni. Jde o jakési zastupné typy vyspélého svéta,
dodnes platné, nesouci v sobé bezhtésné temnou gradaci od ziskuchtivosti a prospéchafstvi, az
po kuplifstvi a obchod s détmi. Skrze obeznidmenost pana Botka bude divak veden piibéhem
a konfrontovan se skute¢nostmi, pobidnut plnéji vnimat, domyslet si strastiplnou Jenikovu pout,

tfedstavovat si ncpfijatclné, atakse podﬂct na dotvateni filmového vypraveéni o bezbfehém chla-

eckém dobrodruZstvi a jediné MoZnosti spasy, o kiehkosti détské duse a skuteéné cené Zivota.
Rad bych natodil tento film barevné a na Siroky filmovy pas.

Viclav Kadrnka

the little boy 18 incrcasingly confronted with the tcality of the adult world. He soon ceases to be
master of his own fate and becomes a puppet in the hands of dangcrous mampulators

At this point the structure of Vichlicky’s poem provides an energising tool for cinematic narration.
Where one might have expected the gradual escalation of the boy’s woes and various reversals of
fortune dirccdy connected with them, lcading to his enlightenmcnt and instruction, so that his
dcstiny is fulfilled, either happily or unhappﬂy, or all ends in disaster, the focus shifts from the
boy to the man. The little crusader disappcars from sight into the woods and for the remainder
of the narrative we are treated to nothing from the child’s point of view. From that moment on the
story is told from the subjective standpoint of the father, the knight Bofek, and the plot line of the
childish adventure turns into 2 medieval road movie about the search for the missing oﬁspring.
On his journey Botek gradually encounters and comes into conflict with peoplc that have had
something to do with Jentk. These are, as it were, rcptcscntatlvc types from the adult world, types
who are still around and embody a dreary range of vices, ranging from greed and acquisitiveness,
to pimping and child trafficking.

As they become familiar with Lord Bofek, the viewers will be drawn through the story and con-
fronted with realities, prompted to become more aware of them, to reflect more deeply on Jeniks
wanderings, to imagine the unacceptable, and thereby become part of the cinematic narrative
about the boy’s boundless adventure and the only possibility of salvation, about the fragility of
achild’s psyche, and the real value of life. I would like to make this film in colour on wide film stock.

Viclav Kadrnka



reiser | the director

Viclav Kadrnka
se narodil v zaf{ 1973 ve Zliné. V roce 1988 s vyst¢hoval s rodinou do Velké Britanic, kde vystudo-

val divadeln{ védu. Od roku 1999 do roku 2008 studoval rezii hraného filmu na Filmové a televiznf
fakuled Akademie mizickych uméni (FAMU) v Praze. Jeho $koln{ filmy byly prezentoviny na
mezindrodnich filmovych festivalech (Mar del Plata, Mnichov, New York, Karlovy Vary, Betlin,
atd.) a ziskaly ocenénf doma i v zahraniéf.

Na Mezinarodnim filmovém festivalu Betlinale 2011 mél premiéru jeho celovederni debut
Osmdesat dopist, film zde byl promitan v oficidlnim vybéru a sklidil znaény ohlas. Byl uveden
na mnoha dal$ich svétovych festivalech a pichlidkich (Thessaloniki, Vancouver, Denver, Linz,
Kodai, Buenos Alires, Istanbul, Karlovy Vary, Gijon, ...) a ziskal vyznamné ocenéni, mimo jiné
Velkou cenu poroty Stitbrny Alexandr a Cenu FIPRESCI na Mezinarodnim filmovém festivalu
Thessaloniki 2011, Stifbrnou hvézdu za nejlepsi rezii hraného filmu na Mezinrodnim filmovém
festivalu Cinedays ve Skopje 2011, Zlatého lednicka za nejlepsi éesky hrany film na Finile Plzert
20rra dal$f. V roce 2012 byla Vaclavu Kadrnkovi udélena Cena ¢eské filmové kritiky za objev roku.

Viclav Kadrnka

was born in September 1973 in Zlin, Czech Republic. In 1988, he emigrated with his family to the
United Kingdom, where he studied theatre. From 1999 till 2008 he studied feature film directing
at the Film and TV School of the Academy of Performing Arts (FAMU) in Prague. His student
films have been presented at many international film festivals (Mar del Plata, Munich, New York,
Karlovy Vary, Berlin, etc.) and won awards both at home and abroad. His full-length feature
debut Eighty Letters was premiered at the International Film Festival Berlinale 201r. The film
was projectcd as an official selection and gained international recognition. It has been prcsentcd
at many other international festivals including Thessaloniki, Vancouver, Denver, Linz, Copen-
hagen, Buenos Aires, Istanbul, Karlovy Vary and Gijon, recelving major awards, including the
Silver Alexander, the special jury award and the FIPRESCI Prize at the Thessaloniki International
Film Festival, the Silver Star for the best director at the International film festival Cinedays at

Skopjc, (2011), and the Golden KingﬁshcrAward for the best Czech feature film at Finale Pilsen

201t. In 2012, Vaclav Kadrnka was awarded the Czech film critics prize for discovcry of the year.
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